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	Notes
	The film the birth of a nation reveals some dramatic episodes between two white families; one southern family and a northern family during the period of the antebellum, through to the civil war and the reconstruction period after the war. Griffith as a son of a colonel from Kentucky at the cavalry of confederate is used to demean black people. The white actors wear black faces and play buffoons. The film depicts the black American men as subhuman with vicious urges of bestiality and primitive sexual behaviors. Walter Long who is another white actor playing the role of a black man, is used to reveal the previous lifestyle of African-Americans while working at the white plantations. Walter lusts after Mae Marsh the Virginal Flora Cameron. The result of the lust is that Marsh is terrified and she decides to leap to her death just so that Walter does not rape her (Snead, 1994). The Klan in the film expresses how blacks view whites as superior as he rides to rescue the southern whites. The Mulatto Silas Lynch the Lieutenant Governor whose role is played by George Bigman menaces Lillian Gish.
  The black South Carolina’s lawmakers are depicted as shoeless, eating chicken and drinking some whiskey while in the state legislature passing laws to allow for intermarriages between whites and blacks. This is a depiction of disorganization and mediocrity.
Griffith is used to stereotype the brutality of black men. There are however some black soldiers who are fighting to restore equality in America and the reunification of the north and the south (Snead, 1994).
These stereotypes are perhaps the reason the American police are seen using excessive force against blacks today in most parts of America.
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